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A P I C T U R E W O R T H 2 0 0 Y E A R S 

The early-summer photograph on the cover was taken in 1924 or later. The 
property in the foreground, currently the site of Cypress Nursery, is located off Fremont 
Street at the junction of Mesa Road and Perry Lane, behind Myrick's Photographic and El 
Estero Car Wash. Recently identified by Edna Kimbro and the author in Pat Hathaway's 
California Views collection (#74-20-180), this image illustrates the remarkable 
coexistence of elements from Monterey's Spanish, Mexican and modern American eras, 
as follows: 

A. Two-story stone and adobe kiln for firing clay roof tiles; built in the late 1700s, 
during Monterey's Spanish era (1770-1822), and left standing at least into the 
mid-1920s. 

B. Open shed used for drying molded roof tiles prior to firing, handsomely roofed 
with the finished product. 

C. Casa Barreto-Dutra, barely visible in the distance, built in the 1830s, remodeled 
and expanded before 1912 by artist Lester Boronda, and again in 1924 by 
builder J.C. Anthony; after the house was torn down in 1953, the site became a 
parking lot. 

D. J.C. Anthony and his family lived in this Victorian-era frame house between 
1922 and 1925, while he was building and rebuilding homes on the Mesa. 
According to a newspaper article by daughter Joy Anthony, the house was 
constructed over the foundations of the second Boronda adobe. 

E. This year-round stream, one of the water sources that attracted Monterey's 
earliest home-builders to the lower Mesa, flowed down from Alta Mesa to El 
Estero and into Monterey Bay. 

F. Mesa Road was created by J.C. Anthony between 1922 and 1924, in the 
process of reconstructing the surviving Spanish-era homes on the Mesa and 
creating new ones there in a variety of Spanish styles. 

G. Chalk-rock garage built by J.C. Anthony for the Sherman Rose Adobe. In 
1922, J.C. Anthony and his crew had saved this fabled Mexican-era home, 
also known as Casa Bonifacio, from imminent destruction by moving it from 
its original Alvarado Street location and reassembling it on the Mesa, brick by 
adobe brick. 

H. Shed and haystack on the Boronda property, clear evidence that dry-farming 
was still in progress on the hillside between Casa Boronda and Casa Buelna 
into the mid-1920s; a densely forested swath of live oaks and Monterey pines 
has since grown up to obscure this neighborly view. 

The 3x4-inch photograph from which this digital enlargement was made forms 
part of a collection of 186 snapshots taken by an unidentified photographer, possibly 
a frequent visitor to the Monterey region during the mid-1920s. The image is unique; 
no other photograph of a Spanish-era tile kiln is known to exist for Monterey. The 
similarity to the roof tile kilns depicted by visiting Spanish sailor and artist Jose Cardero 
in his 1791 "View of the Presidio of Monterey" is unmistakable, but the photograph 
cannot have been taken before 1924 because the roof of the reconfigured Casa Buelna 
was not installed by builder J.C. Anthony until that year. Casa Buelna's roof is made of 
tiles produced by J.C. Anthony in the same location and using the same materials and 
methods as the Spanish-era builders. 
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Casimir Davis at the threshold of Casa Boronda. circa 1928. 
Courtesy o f Rose Marie Duns ford. 



This publication was prepared in conjunction with 
the companion exhibits: 

"Tales of Two Adobes: Keepsakes of 200 Years 

July 17 through October 3 1 , 2004 

Curated by Julianne Burton-Carvajal 

Sponsored by the Monterey History and Art Association 
The Maritime Museum, Stanton Center, Custom House Plaza 

-G 
"Arc of Adobes: Santa C r u z to Monterey" 

Vintage Photographs 
July 10 through September 12, 2004 

Curated by Julianne Burton-Carvajal and Kathleen Moodie 
in Tribute to Edna Kimbro 

The Santa Cruz Museum of Art and History, Lezin Gallery 

FIRST NATIONAL BANK D T K 1 o n t e 



This shopworn photograph of a watercolor of Casa Boronda by Francis McComas 
belonged to Tulita Westfall. Courtesy of Rose Marie Dunsford. 

Etching by August Cay of the the west entrance to Casa Buelna. 
David Kelso print; collection of Clint Selleck. 
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I N T R O D U C T I O N 

People who live in the many communities around Monterey Bay 
share an intense pride of place rooted in the region's unsurpassed natural 
beauty and benign climate. Our earliest buildings invoke those who preceded 
us in this cherished place, people who initially fashioned their homes and 
lifeways from materials that these surroundings so generously provided. As 
21 s t century demographics reassert Upper California's 18th and 19th century 
Novohispano heritage, all Californians benefit from affirming the connections 
and understanding the continuities between "then" and "now." 

The legacy of 18lh and 19th century buildings, a non-renewable 
resource, is another motive for shared pride of place in Santa Cruz and Monterey 
Counties. Only four adobe structures survive in Santa Cruz County: The Bolcoff 
Adobe at Wilder Ranch State Park, the Mission Adobe on School Street, the 
Villa de Branciforte Adobe on Branciforte Avenue, and the Rancho San 
Andres-Castro Adobe on Old Adobe Road near Watsonville. Monterey City 
and County, capital of Monterey under the Spanish and Mexican regimes, is the 
fortunate home of several dozen adobes, but dozens more have been destroyed. 

These buildings serve as a screen onto which particular versions of 
the past are projected. Some versions are based on painstaking research and 
reconstruction; others reflect imaginative associations and romantic nostalgia. 
The vintage photographs assembled in Arc of the Adobes: Santa Cruz 
to Monterey reveal how six particular earthen structures were used—and 
left unused—at different periods in their history. Glimpses of some of the 
people who lived in and gathered at these sites dramatize the almost timeless 
adaptiveness of buildings that remain in use today. 

Tales of Two Adobes: Keepsakes of 200 Years highlights nine 
generations connected to what is believed to be Monterey's oldest surviving 
adobe, Casa Boronda. A photographic record of seven generations of Borondas 
and an emphasis on everyday artifacts and activities reveal the realities behind 
the romance of California's "Spanish era." In addition to unlocking the mystery 
behind the early 20lh-century transformation of Casa Buelna, this multi­
dimensional exhibit also spotlights the proud creation of showplace gardens 
at both locations. Priceless 19th century documents, publicly displayed for the 
first time, accompany costumes of yesterday, a fascinating array of art works 
connected to the adobes, and video tours of both houses as they look today. 

This publication supplements and memorializes both exhibits by 
bringing together information culled from two years of research into Casa 
Boronda and Casa Buelna, the families who lived there, and the larger context of 
their lives in the Monterey Bay community and beyond. 
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A C K N O W L E D G E M E N T S 

The author-curator would like to extend heartfelt thanks to all those 
who helped bring these companion exhibits to life. Without the documents, 
photographs and objects loaned by Rose Marie Dunsford, Harry Parashis, 
Bi l l Evans, Jr., the senior Anthonys, and their respective families—as well as 
cooperating institutions near and far—these exhibits would be relegated to that 
"someday.. .maybe" realm. 

Affirming continuity and community is the theme and the goal of both 
exhibits. Appropriately, Tales of Two Adobes: Keepsakes of Two Hundred 
Years was made possible by monetary contributions from friends and neighbors. 
Sharon and Tom Maney and the folks at First National Bank led the way. Del 
Monte Center was pleased to support an exhibit and publication designed to 
highlight the historic heritage of the lower and upper Mesa neighborhoods. 
These names appear on the Appreciation Wall along with those of many more 
community-minded individuals, organizations, and businesses who, together, 
made it all happen. Gracias a todos de todo corazbn. 

At the Monterey History and Art Association, Exhibitions Curator 
Deborah Silguero, Registrar Christie Nanawa, Preparator John Jordan and their 
interns patiently and wondrously transformed tentative visions into engaging 
displays. At the Santa Cruz Museum of Art and History, Exhibitions Director 
Kathleen Moodie put her talent and energy behind a small exhibit that makes 
big connections around Monterey Bay. John Castagna and Pat Hathaway gave 
indispensible assistance, as always, with the photographic elements. 

Tales of Two Adobes is dedicated to the memory of Marian D. Evans 
(1937-2002), President of MHAA 1993-1994, who called Casa Buelna home for 
almost four decades. 

Arc of the Adobes: Santa Cruz to Monterey was conceived in 
homage to Edna Cleave Kimbro—inexhaustible font of knowledge, sounding 
board of first resort. A long-time resident of Santa Cruz County who was 
born and raised in Monterey, Edna has played a key role in the analysis and 
conservation of all six structures featured in the two exhibits. Indisputably, 
her thirty years as historian and preservationist have elevated "state of the art" 
building conservation to another level. 

While her contribution is recognized worldwide, her commitment to 
our local adobe heritage has been personal as well as professional. Edna and Joe 
Kimbro raised their two sons and carried the mortgage at both the Branciforte 
and Rancho San Andres-Castro adobes. It is thanks in large part to their efforts 
that the latter adobe has been purchased by California State Parks for all to 
enjoy. Enhorabuena, Edna! You have made your community proud. 



A N o t e o n S p a n i s h - L a n g u a g e N a m i n g P r a c t i c e s 

As a sign of piety, most children born to Spanish-speaking 
Catholic families were given the name Jose in honor of Saint Joseph 
if they were male, or Maria in honor of the Virgin Mother if they were 
female. They were usually baptised with two additional given names— 
by which they were commonly known—in addition to the patronym 
(father's surname) followed by the matronym (mother's surname). 

When a woman married, she would add the particle de before 
appending her husband's surname to the end of her list of inherited 
names. For example, the order of the surnames conveys that Maria 
Gertrudis Higuera Arredondo de Boronda had a father with the surname 
Higuera, a mother with the paternal surname Arredondo, and a husband 
with the surname Boronda. For convenience she could be referred to as 
Gertrudis Higuera Boronda or simply Gertrudis Boronda. 

This apparently cumbersome system is a boon to genealogists. 
For example, Gertrudis's granddaughter Emma might have registered 
her ancestry through her chain of surnames as follows: Maria Emma 
Rosenda Butler Allen Boronda Higuera Arredondo, adding "de Bennett" 
and "de Ambrosio" for each of her marriages. Following the Anglo-
American system, Emma Butler became Emma Bennett when she 
married for the first time and Emma Ambrosio when she remarried. 

The deferential prefixes "don" and "dona" (not capitalized in 
Spanish) are only paired with given names, never with surnames. "77o" 
and "tia" (uncle and aunt) are a more familiar means of addressing 
elders. 

' Above: Well-head in the garden courtyard of Casa Buelna. added by builder J.C. 
Anthony during the 1922-23 reconstruction. John Castagnaphotograph. 

Right: Tulita Bennett costumed for her role in The Song of Bernadette, circa 1906. 
EC. Swain studio photograph, courtesy of Rose Marie Dunsford. 





Perspective on Ear ly Monterey 

Since the early 1800s, two modest adobe homesteads, built on a gently 
contoured rise within a musket shot of Monterey's original Spanish-era presidio, 
have faced each other across a shallow ravine. Forested hillsides loomed against 
the southern horizon, in the direction of the mission at Rio Carmelo while 
Mount Toro punctuated the view to the east, toward the fanning and grazing 
lands the belonged to the Spanish Crown. 

The Mesa, as that rise was known, enjoyed a mild micro-climate, 
abundant water, and proximity to the center of Spanish-era Monterey. From their 
choice sites, Casa Boronda and Casa Buelna conveniently overlooked the entire 
settlement. Below them to the north, a large estuary flowed into Monterey Bay. 
When swollen with seasonal rains, it extended one of its arms into the ravine 
between the two houses, forcing horseback riders to make a detour. Just west 
of E l Estero, military barracks, parade grounds, cramped family quarters, the 
governor's "palace," and the Royal Chapel all crowded within the protective 
Presidio walls while a few adobe buildings huddled outside the perimeter. 

Beyond the garrison, the wide arc of Monterey Bay was generally so 
empty of vessels in those early years that the arrival of a ship was cause for 
celebration among soldiers and settlers alike. In 1818, however, the ships of 
Franco-Argentine privateer Hippolyte Bouchard provoked quite a different 
reaction—first consternation, then alarm, and finally panic. On the pretext of 
heralding the spreading movement for independence from Spain's oppressive 
colonial yoke, Bouchard and his men sacked and burned the small, poorly 
defended settlement, but not before the terrified populace had taken to the hills 
with the all possessions they could carry. 

If Walls C o u l d Ta lk 

Withstanding the tests of time over nine generations, the sun-hardened 
mud walls of these two venerable adobes have absorbed a wealth of incident. 
How to gain access to their mute repository? Fortunately, in the case of this 
pair of buildings, pride of place has been pronounced, and before carrying all 
they have witnessed into oblivion, waning generations took pains to ensure that 
certain items were handed down. By assembling, displaying, and analyzing 
objects and documents that have been safeguarded by one generation after 
another, we can set these keepsakes in dialogue with each other and with those 
who view them. 

The heirlooms and memorabilia that have survived the ravages of 
accident and disregard might arguably comprise a random and disjointed 
patchwork. Yet because these are the keepsakes selected to perpetuate a vanished 
past by those who lived it, this miscellany offers a unique means of recovering at 
least a portion of the tales absorbed by those venerable walls. 
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Across the long life spans of Casa Boronda and Casa Buelna, what 
has managed to survive into the 21 s ' century? The answer is both pathetically 
little and astoundingly much. From the last will and testament of Manuel 
Boronda, written in January of 1826, to intermittent photo-documentation of the 
painstaking restoration of Casa Boronda over the past few years, the keepsakes 
connected to these dwellings encompass nearly two centuries. The objects that 
have come down to us—most of them featured in the Tales of Two Adobes 
exhibit—are both disparate and eloquent: 

• A forty-pound mortar carved from volcanic Mexican stone that had 
to be transported thousands of miles, by boat or muleback or both, in order to 
guarantee women's inevitable pre-dawn ritual—the daily grinding of the corn. 

• A soapstone bowl carved by the Chumash Indians of the Channel 
Islands, used by the Higueras and Borondas for cooking the beans during harvest 
season. 

• A ten-pound iron lock and eight-inch key, fashioned in some distant 
center of civilization, that even today makes the great wood-plank, iron-strapped 
entry door to Casa Buelna more imposing. 

• Devotional books dating back to 1795, printed in distant Mexico City 
and even more distant Paris, that underline the connection between religiosity 
and literacy. 

• An inlaid silver cross that opens to reveal six ancient religious relics, 
each encased in a tiny glass bead. 

• Petitions spanning the early-to-mid 1800s, penned with flowing 
hands and flourishing rubrics, that testify to the wheels of bureaucracy and how 
exceedingly slow they used to grind. 

• Photographic portraits from the 1860s to the present that afford us the 
fascinating and unanticipated satisfaction of matching names to faces. 

• Fragments of pottery from Europe and the Orient recovered at Casa 
Boronda during the past two years that reconfirm early Monterey as a crossroads 
of the global sea trade. 

• A set of carved ivory beads and cameos in a polished ivoroid case that 
conjures out-of-the-ordinary elegance—a gift from afar to some fair resident of 
this primitive frontier. 

• A golden thimble and piles of embroidered linens that remind us of 
the conventional limits on female creativity—and the range achievable within 
those limits. 

• A German violin shipped down from Alaska that sparked another 
career long after the untimely death of its English-born owner. 

• A 1922 photo-diary of the reconstruction process, and blueprints for a 
1940 remodel, that both provide unparalleled insight into how the two dwellings 
have been conserved and transformed over time. 

• An assortment of dolls that reminds us how many generations of 
children entertained themselves on these premises. 



Casimir Davis at the threshold of Casa Boronda with Christmas tree and gifts, circa 
1917. Collection of Rose Marie Dunsford. 

These documents and keepsakes have been reassembled for today's 
museum-goers to enjoy and learn from thanks to the care and foresight of 
successive owners of Casa Boronda and Casa Buelna, who made their pride 
of place palpable. Newly discovered and reconfigured fragments expand our 
understanding of a local history forged by global connections. The tales they 
tell shed new light on past lives and bygone eras that are still sending us signals 
across time. 

In telling and retelling the tales from these two adobes, it is fitting to 
begin with the most recent ones: the background stories of how the Tales of Two 
Adobes exhibit came to be. Only two generations of Buelnas lived at the house 
that bears their name; the second generation dispersed to Santa Cruz, Palo Alto, 
and beyond, leaving the house to change hands many times before its eventual 
abandonment and 1920s rebuilding. In striking contrast, Manuel Boronda and 
Gertrudis Higuera would be amazed that members of the ninth generation of 
their descendants still live in the Monterey area—an astounding continuity—and 
that five generations were born at the home they built so very long ago. Tales 
of Two Adobes reconnects a bountiful number of dispersed fragments from 
the 200-year long Boronda family saga, something that would not have been 
possible without two recent discoveries. 

T h e Car ton that C a m e Back Home 

Harry Parashis deserves credit for the first discovery. Enthralled with 
his recent purchase of Casa Boronda and anxious to learn as much as possible 
about its history, he resolved to retrieve a carton of miscellaneous papers that 
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had made its way to Southern California with other items from his predecessor's 
estate, papers that had reportedly been handed down from one set of owners 
to the next. On a Friday afternoon in the fall of 2002, Harry delivered the 
recovered carton to my door. By that Sunday evening, I had logged thirty 
hours in a preliminary attempt to identify and classify those assorted scraps of 
history—and almost as many telephone calls to State Historian Edna Kimbro to 
share the thrill of each succesive discovery. 

Property transactions dominate this cache of more than fifty items, 
including two hand-written petitions in Spanish followed by scores of deeds 
and indentures pre-printed in English. On some of the latter, certain Boronda 
family members, unable to sign their names, made their mark with a cross. The 
carton also divulged the occasional design sketch, blueprint, informal letter of 
agreement, photograph, and newspaper clipping. I suspect, but have not yet 
been able to confirm, that the contents of this carton comprise the most complete 
record in existence for any of Monterey's pre-American buildings. 

Chance Meet ing 

The second discovery was more fortuitous. In the spring of 2003,1 
organized a "Walk Back in Time to Casa Boronda" as part of the Month of 
Sundays in May sponsored by the Monterey Museum of Art at La Mirada. 
Thanks to the cooperation of owner Harry Parashis, some five hundred 
people enjoyed tours of the adobe, displays of early California paintings and 
publications, and costumed dancers performing Spanish and Alta California 
dances on the lawn. Toward the end of the afternoon, Nadia and Valerio Giusi 
of Carmel motioned me over in order to introduce me to their friend Owen 
Dunsford, who immediately declared, "The person you will really be interested 
in meeting is my wife—because she is the granddaughter of the last Boronda 
descendant to own this property." How right he was. 

My research had led me to the conclusion that the family line ended 
with the tragic death in Korea of seventeen year old Lester Sowell, a seventh 
generation Boronda descendant, born in the adobe in 1935. What I learned from 
Owen is that Lester's mother remarried and had four more children, three sons 
and one daughter. Rose Marie Timar Dunsford, Owen's wife and Lester's half-
sister, is the sixth generation of females who descend directly from founding 
matriarch Maria Gertrudis Higuera Arredondo de Boronda. Some of Rose 
Marie's six grown sons have already made her a grandmother, in the process 
producing an 8th generation descended from Monterey's first Borondas. Adopted 
daughter Jeannie Padgett Wilhelm notwithstanding, Rose Marie is the last direct 
link in this matrilineal chain spanning nine generations. 

" I don't know why I saved all this stuff," she told me more than once as 
she began unearthing family memorabilia at my request. "My mother wanted to 
toss it all, and my brothers weren't interested, but 1 just I had to hang on to it." 
Thanks to her instinct for safeguarding the family keepsakes, I have been able 
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to organize and identify photographs of five of the six generations of Boronda 
women who lived at the adobe—not to mention scores of descendants who 
settled from San Francisco to Santa Barbara, family friends whose names are 
still locally prominent, and relatives by marriage whose likenesses found their 
way to California from England and other far-off places. 

In addition to this photographic treasure-trove, Rose Marie's 
collection includes rosaries and other devotional items, cookbooks and kitchen 
wares, drawings and paintings by artists Tulita Bennett Wcstfall and her 
second husband Samuel Wcstfall, a trunk brimming with textiles laboriously 
embellished by generations of Boronda women, and photographs of the house 
that predate previously known images. Rose Marie's generous cooperation in 
letting these items be studied, catalogued, and displayed has enriched Tales of 
Two Adobes in particular because, with the addition of so many long-preserved 
components of daily life, the exhibit took on a richly personal dimension with an 
emphasis on female experience—appropriate to a home that was handed down 
from mother to daughter across four generations. 

Left to right: Casimir Davis Sowell, her grandmother Emma Butler Bennett 
Ambrosio, her mother Tulita Bennett Davis Wcstfall and. in front, her son Laser Sowed, 
circa 1940. Courtesy of Rose Marie Dunsford. 
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M a k i n g C l a i m s on His tory 

I f the dates associated with these two homes are correct, Casa Buelna 
would have been completed the year of Bouchard's raid on Monterey, and Casa 
Boronda one year earlier—in 1818 and 1817, respectively. The 1817 date for 
Casa Boronda is corroborated by a petition submitted to first American Alcalde 
Walter Colton on behalf of Manuel Boronda's widow Gertrudis, in which she 
gives that date for construction of the home she is asking Colton to confirm to 
her. Four generations later, her great-great granddaughter Tulita would go to 
great pains to establish Casa Boronda's preeminence as the oldest home, not 
only in Monterey but in all of California. 

The Amelie Elkinton files at Mayo Hayes O'Donnell Library include 
three typed letters written between January 30, 1938 and June 10, 1939, 
sequentially addressed to the president of the Monterey Chamber of Commerce 
and the founding and current presidents of the Monterey History and Art 
Association. The first letter, signed "Tulita Bennett Westfall y de Boronda," 
begins: 

Dear Sir: 
In the edition of the Monterey Herald of January 27,1 notice with 

interest that you contemplate issuing a new guide to points of historic interest on 
the Peninsula. 

In this connection, I wish to call your attention to the Boronda Adobe 
which is located at the end of Boronda Lane, leading offfrom Sherman Lane. 

This...is the oldest standing adobe residence, not only in Monterey, but 
in the state of California. It was erected by Don Manuel de Boronda in 1817, 
attested to by documents in my possession, sworn to and signed by the governor. 
The next oldest residence is the Arguello adobe home in Santa Barbara, built in 
1818. 

Casa de Boronda has remained in the possession o f and [been] 
occupied continuously... by the direct descendants of Boronda. Eight 
generations of the family have lived [in] andfive generations have been born in 
the old adobe. 

Tulita's husband Samuel H. Westfall signed his name to two additional 
letters. His February 11, 1939 letter to Colonel R.S. Fitch addressed any prior 
claim that might be proffered on behalf of Casa Buelna: "From [the Bancroft] 
records, it is manifest that the Buelna adobe was not constructed prior to 
1821, ... which was the date that Buelna came to Monterey from San Jose." 
His subsequent letter to Ted Clark, President of the Monterey History and Art 
Association, begins in a huff: "We have noticed of late a disposition even on the 
part of some of the members of the History and Art Assn to question some of the 
historic facts which we have set up connected with the Boronda family and the 
Boronda Adobe." Westfall went to the trouble of sending copies of his second 
effort to the Bancroft Library at the University of California, the State Library at 
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Sacramento, and the public libraries of San Diego, Los Angeles, Santa Barbara, 
Monterey and Pacific Grove. 

This native New Yorker might have continued soldiering in his wife's 
campaign for local and statewide recognition of her birthplace, but his health 
was failing, and he died later that same year in a Salinas hospital after a six-
month illness. No photo of him survives, but the grave marker that his wife 
designed for him boasts one of the more lengthy inscriptions in the Monterey 
City Cemetery. 

Tulita Bennett Davis Westfall, the fourth generation to inherit the 
ancestral property through the maternal line, researched her forebears in order 
to provide material for a 
28-page typescript titled 
"History of the Boronda 
Adobe." This essay was her 
contribution to "Adobes 
and Old Buildings in 
Monterey," part of the 
prestigious Historical 
American Building Survey 
of the Monterey Peninsula 
that was compiled by the Depression-era Works Progress Administration 
in 1937. Tulita's rambling account of Casa Boronda and its inhabitants was 
condensed to two pages of project 4080, file 43. (Edna Kimbro notes that the 
same publication reproduces a number of outlandish claims, including the 
contention that Casa Boronda was a two-story adobe constructed in the 1790s 
and destroyed by fire in 1926.) 

Tulita's claims for the preeminence of the Boronda Adobe continue 
to echo across time and across the state. A copy of her WPA account was sent 
to me from a Scotts Valley reader of my 2002 anthology, The Monterey Mesa: 
Oldest Neighborhood in California. I have subsequently encountered significant 
variations of this same typewritten account at the Monterey County Historical 
Society in Salinas and the Santa Barbara Historical Society Library, the latter 
version updated to 1960. A carbon copy of Tulita's "History of the Boronda 
Adobe" was among the items in the carton of Boronda memorabilia retrieved 
by Harry Parashis. Intriguingly, that copy—my first acquaintance with the 
document— was accompanied by a letter to Dr. Wolfson and his second wife 
Evelyn, written in 1981. Dr. Wolfson—who purchased the adobe from its first 
non-family owner, Alexander Tiers, in 1941—resided there for forty-six years, 
until his death in 1987. (His widow Evelyn Wright Wolfson continued living 
there until her death in 1999.) The letter is on the following page is from one of 
Wolfson's nephews. 

History-Hunters Beware 

This letter offers one more small demonstration of how history moves 
in strange ways—and how the strange ways of history can also move us. 

~16~ 

———— 
p S p U E L H . W E S T F A L L ' 

W . J \ i 8 6 5 — i<Ao: 
l ^ j t o p c t R O N D A Adobe M f j f f e j i E Y 

r | t i v e of N e w a r k f f i p f 
pfcECTED BY HPS WIFE N 7 

T D L I T A BQBMiDJ 



Coincidence, and the thrill of making connections large and small, is what 
keeps historians going. 

The photograph on the cover of this publication is another case in 
point. The original snapshot, which measures only 3x4 inches, is part of a 
collection of 186 purchased in 1974 by Pat Hathaway from a dealer in Pine 
Grove, California. The group includes photographs of San Juan Bautista, 
Carmel. and Pebble Beach, along with Monterey fishing scenes and numerous 
adobe buildings. Numbers written on the back suggest four different series, 
but none of the images is dated. The fact that the San Carlos Hotel appears in 
one snapshot indicates that the photographer took at least some shots after its 
construction in 1926. The presence of the tile roof on the reconfigured Casa 
Buelna means that the image could not have been taken earlier than 1924. 
Nothing is known of the photographer, but several shots suggest an artistic-
disposition—in the compositional echoes of paintings by Armin Hansen, for 
example. 

We may never learn who snapped our cover shot, or determine its 
exact date, but the photograph is an historian's gold mine. It captures the long­
standing visual connection between Casa Buelna and Casa Boronda, provides 
the only known photograph of a Spanish-era tile kiln in Monterey, and includes 

Veax Ma it cutd bvetyn: 
Ue mull apologize box not sending obb the histoxy ob the Boxonda 
Adobe to you exe now. 
I mulf admit that I wiai intexested enough in it so f/iat I canted 
to lead it bejoae tending it bexwaxd, but it dai taken Such a long 
time tliat 7 can naif no longcx to get if on its way. 
It leenu fo be a mosf intent sting document, and I am lute that its 
contents wilt add to you", stcxe oj knowledge on tlus subject, ulc 
hope that this papex will give uou as much joy in leading it as if 
gave us to find it. 
Jn case you do not xecall tlie detadls, we would tike to tell you 
how this all happened. H went fo Suttex Cxeek with a bxiend. os­
tensibly looking bo* stamps on post caxds and envelope t ob 
tuny usage and, while wandtxing through the town, 7 was d'.awn to an 
old book stole.. While xumrnagiiig thxough tiie books, I engaged the 
pnopxittess in convexsation and somehow ox anoth.es. 7 menfioneci tliat 
"«y unefe lived in tltc oldest inhabited adobe in tlie Sfafc. She 
asfeed me its name and 7 totd hex it eas the Boxonda Adobe. Host 
exatedty she catted my attention to the document which you bed 
hexe enclosed which she had just bincshed xeading not a bew minutes 
beboxe. feeeting tills a seal bind, uz bought if and upon oux xetuxu 
home called <iou to let you know. 
it is bcnoittii on its wau to you, and we hope you enjoy it as muc/i as 
we did in binding it. 
Viust tins tettex iiixds you both welt. M> send oux tove . 

M. L. WD x.'mo M N • ». O • 0 » - f l * CO 
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(just barely) the temporary family residence of J.C. Anthony, the builder who 
reasserted Spanish architectural styles and methods on the Monterey Mesa 
during the 1920s. Affirming the palpable presence of the past in Monterey, this 
unprecedented photograph encompasses the Spanish, Mexican, Californio, and 
American regimes. 

In this age of electronic wizardry, we can no longer assume that images 
are unmediated mirrors of truth. The enlarged snapshot on the cover has indeed 
had its scratches digitally excised and its deep shadows digitally dispelled. But 
it has most definitely not been subjected to any form of manipulation that would 
distort or falsify the unique conjunction of space and time that it represents. 

History-Wri t ing and Wishful Th ink ing 

Unlike the long-assumed transparency of photographs, historical 
accounts have always entailed selective interpretation, so questions of reliability 
are nothing new. Tulita's version of the Boronda history happens to be a rather 
egregious example of history-writing as wishful thinking. Her insistence that 
founding patriarch Jose Manuel Boronda (the "aristocratic particle" de was her 
own embellishment) came from one of two villages called Jerez in the south of 
Spain—rather than from a town of the same name in New Spain, as recorded 
in Church records—betrays the Eurocentric bias so prevalent in her day. (In 
the margin of her personal carbon copy of Tulita's summary, historian Amelie 
Elkinton wrote, "Not true: from Mexico.") 

Tulita's claim that her Boronda ancestors conserved their "pure 
Castillian" tongue by retreating to a "mountain fastness" during the Moorish 
occupation of Spain is preposterous because the occupation she refers to lasted 
from 711 to 1492—a very long time for any language to remain "pure." The 
second edition of The Monterey Mesa: Oldest Neighborhood in California 
includes a new section called "Memoirs of the Mesa." One of the three 
reminiscences is Tulita's history of the Borondas—included as much for what 
it reveals about attitudes toward the past as for the family stories recounted 
there. Tulita's claim to preeminence on behalf of Casa Boronda cannot be 
substantiated, but even i f her birthplace is not the oldest home in California— 
or, for that matter, in Monterey— its richly layered past deserves to be revisited. 

Fragment of Jose 
Cardero's 1791 drawing, 
Vista del Presidio de Monte 
Rey, showing tile kilns at 
left, also featured in the 
cover photograph. Courtesy 
of The Bancroft Library, 
Honeyman Collection. 



Part 11: The Families 



T h e Writ ten Word 

When California was colonized by Spain in the late 18lh century, the 
written word was a technological advantage exercised by relatively few. As 
decreed by Governor Diego Borica in 1794, the purpose of schooling in Alta 
California was twofold because literacy reinforced religious piety among the 
sons of soldiers and settlers. 

Both Jose Manuel Boronda and Jose Antonio Buelna served as 
schoolteachers as well as soldiers. During their years of active military service, 
Jose Manuel Boronda taught at remote, inhospitable San Francisco and Jose 
Antonio Buelna at the more temperate San Jose. Boronda is recognized for 
conducting the first "select school for boys" in his home on the Mesa during 
his retirement at Monterey. Across the ravine, Antonio Buelna taught primeras 
letras (beginning letters) to the less advanced students, also male. Subsequently, 
his daughter Ylaria Buelna Tapia would conduct the first school for girls there. 

Volume 7 of the 16-volume Monterey County Archives, housed in 
Salinas at the Monterey County Historical Society, Inc., contains an original 
schoolmaster's report penned by Manuel Boronda in San Francisco, and 
delivered to Governor Jose Borica at Monterey. In his end-of-the-year progress 
report, written on December 13, 1796, Boronda lists eight boys under his 
tutelage—including his own first-born, then only four years old: 

Report given to the Lord Governor expressing the names of and the 
state in which the following students can be found from April 1, 1796 to the 
present date. 

Arguellos: Luiz is writing with a rule 
Gervasio the same 
Santiago is learning his first letters 

Carrillos: Carlos the same 
Anastacio beginning to draw (decorar) 
Domingo is learning his first letters 

Boronda: Josef Canuto is learning his first letters 

Bernal: Francisco is beginning to draw 



T h e Founding Borondas 

Both Boronda and Buelna would have received their 4-5 acre plots on 
the Monterey Mesa as recompense for some twenty years of military service, 
much of it unpaid due to chronic political and economic problems in both Spain 
and New Spain. According to Building and Builders in Hispanic California, 
1769-1850, the first Alta California record of Jose Manuel Boronda appears on 
December 31,1785. At that time, the 35-year old bachelor—a trained carpenter 
from the town of Xerez (Jerez), Bishopric of Guadalajara, in the Jalisco region 
of New Spain—was employed by the Department of San Bias in northwestern 
New Spain and later attached to the Presidio of Santa Barbara. Seventeen of his 
twenty-seven fellow artisans also hailed from Guadalajara. 

At Santa Barbara, Boronda apparently made the decision to enlist in 
the Spanish colonial army, signing on for ten years. Soldiers and craftsmen alike 
were encouraged to take a wife and children to the frontier or to marry during 
their tour of duty. Manuel Boronda followed the latter course, marrying thirteen-
year old Maria Gertrudis Higuera Arredondo, an hija del pais (Alta California-
born daughter) who had been baptized in 1776 at Monterey. The double 
wedding, held at Mission Santa Clara on January 23, 1790, included Gertrudis's 
sister Victoria and her groom Francisco Valencia. 

The newlywed Borondas promptly relocated to San Francisco. Between 
1792 and 1812, Gertrudis bore thirteen children, but only eight of these would 
survive to adulthood—three sons and five daughters. Three Manuels were buried 
at a tender age before the ninth child was able to carry the name into maturity 
and eventually pass it on to a third generation. Before the birth of Jose Eusebio 
in 1808, Corporal Boronda enlisted for a second term of service. A minimum 
of eighteen years were required before qualifying for retirement with a half-pay 
pension. The soldiers and artisans most likely to remain in California turned out 
to be those who, like Manuel Boronda, produced a large number of hijos del 
pals. 

The number of Borondas baptized at Mission Santa Clara suggests that 
Gertrudis preferred to be near her mother when she delivered. It was not unusual 
for Alta California wives to give birth twelve, fifteen, and even twenty times in 
the course of their marriages—in part because they got such an early start, and 
also because they were under considerable pressure from civic, religious and 
family leaders to populate the land. Infant and child mortality was relatively 
high, since medical care was primitive at best. Available statistics suggest that 
female mortality was almost double that of males, presumably due to the risks 
of childbearing. Discrepancies between the number of baptisms and the number 
of offspring who reached adulthood were considerable. Gertrudis and Manuel 
lost five of their offspring to unidentified causes. The rate of infant mortality, 
calculated by Scheutz-Miller from her data on artisans who were active in 
colonial California, was 25% for infants and 39% for children under five. 
Gerturdis and Manuel's painful parental losses corresponded to the norms of 
their time and place. 
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Petra Boronda de Allen, daughter 
Refugio Allen and youngest son Manuel 
Martin 

iT. 1 
to 

Manuel Martin full-grown 

Petra and Manuel 

Gertrudis "Tula " Allen, 
half-sister of Manuel Martin 

AH photographs on these two pages 
courtesy of Rose Marie Dunsford. 
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Between 1790 and 1793, private Boronda was promoted to corporal, 
a promotion predicated on literacy. In 1793, he was assigned to work as a 
carpenter on the construction of Castillo San Joaquin (today's Fort Point). 
Following Governor Borica's 1794 decree that primary schools be started 
wherever feasible, the corporal was assigned to teach catechism, reading and 
writing to the sons of soldiers at the Presidio de San Francisco. At the same time, 
he pursued his trade as a carpenter and also took charge of the smithy until 1796. 
In that year, he and Sargeant Amador supervised a crew of Indians assigned 
to repair Presidio barracks and housing. The following year, they supervised 
construction of fortifications at San Joaquin and Yerba Buena, overseeing a 
crew composed of ships' carpenters and sailors from San Bias as well as Indians 
from San Francisco and Santa Clara. Boronda also sold cattle hides for use in 
the building process. Between 1797 and 1812, he was corporal of the escort 
(escoltd) at Mission Santa Clara. In June of 1805, a few months before the birth 
of the couple's tenth child. Corporal Boronda retired from military service but 
reenlisted the following year. 

By 1814 Boronda was living in Monterey, serving as sacristan at the 
original San Carlos church and schoolmaster at the Presidio. He continued as 
sexton at least until 1816. When he died at Monterey ten years later, his final 
request was to be buried in the habit of a Franciscan friar, an honor reserved for 
Third Order or lay Franciscans. The date of his burial—January 23 rd, 1826— 
must have been doubly painful for his widow Gertrudis because it coincided 
with their 36Ih wedding anniversary. 

A copy of Manuel Boronda's last will and testament, written on a 
folded folio sheet, has been handed down from one occupant of Casa Boronda 
to the next—from his widow Gertrudis to their youngest daughter Petra, from 
Petra's daughter Refugio to her daughter Emma, from Emma's daughter Tulita 
to the first non-family owner Alexander Tiers, from Tiers to Dr. Mast Wolfson, 
and from the heirs of Wolfson's widow to current owner Harry Parashis. 

The will is witnessed by Mariano Vallejo as alcalde (mayor and 
magistrate) of Monterey. Jose Pico as sergeant of the Presidio, and son-in-
law Jorge Allen. It lists but one material debt: an ox owed to Juan Martinez, 
and consists primarily of a long enumeration of monetary debts, totaling 
27 individuals and some 300 pesos in all. This is a huge sum for what was 
essentially a barter economy where cash transactions were rare. In contrast to 
this massive debt, only two people are listed as owing money to the former 
corporal: 13 pesos for a horse, saddles and other items, and 50 pesos owed by 
the local carpenter for unspecified trade or services. 

The patriarch entrusted his youngest son, Jose Eusebio, and his Irish-
born son-in-law Jorge Allen, husband of Petra for barely six months, with 
discharging his remaining debts. Toward the end of a list that occupies the better 
part of two large folio pages, the dying man declared his personal ownership of 
a single item, a cow, which he desired to leave to his wife. In the next clause, he 
stated that he could not dispose of the "house in which I live, because it already 
belongs to my wife by dint of her labor." In this last provision, Manuel Boronda 
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was following Mexican law regarding the "widow's portion." This recognition 
of female inheritance rights would eventually be incorporated into the 1849 
constitution of the State of California, because the Californios insisted on it well 
before such gender-sensitive considerations became law in Anglo-dominated 
states. 

Manuel Boronda's will does not mention one item that was passed 
down from generation to generation, remaining with the house even after Tulita 
sold the property to Alexander Tiers in 1939: an 18,h century oil painting of 
Nuestra Senora del Pueblito supported by a Franciscan priest holding three large 
spheres. A photograph included in a Monterey Peninsula Herald feature on Casa 
Boronda from March 14,1953 shows that Dr. Wolfson kept this framed painting 
in the living room, above Tiers' copper-verdigris fireplace surround. 

The image, incorrectly identified by Tulita as Nuestra Senora del 
Refugio, originated in Queretaro—one of the three leading Mexican cities in 
the colonial period, and also the site of an important Franciscan monastery. 
Edna Kimbro notes that this image appears on an 1834 inventory of items at 
Monterey's Royal Presidio Chapel, and again in an inventory from the 1840s, 
but is missing from subsequent inventories. She hypothesizes that the painting 
might have been gifted to one of the Borondas in acknowledgement of some 
special service to the Church. The painting was still on display above the 
fireplace after the death of Evelyn Wright Wolfson; if it remains with her heirs, 
its restoration to its rightful Monterey location would be welcomed. 

Volume 7 of the Monterey Country Archives contains another copy of 
Manuel Boronda's last will and testament, written in another hand. The accuracy 
of the copy was attested to on March 7, 1831 by Antonio Buelna, son and 
namesake of the deceased's neighbor, in his capacity as "Constitutional Alcalde 
of this Port." The junior Buelna explains that the original copy of the will 
"remains in the power of those who have a stake in it," and that it falls to him to 
authenticate this subsequent copy "for lack of a public scribe." 

One of the Boronda family's favorite stories, apparently dating from 
sometime after the death of the founding patriarch, has to do with the annual 
trips to Santa Clara to visit the family's milpitas (corn fields). While the men 
rode horseback, the women traveled in an oxcart supported by two large wooden 
wheels. The carts' wooden axles screeched and grated; on such a long trip, they 
needed to be frequently lubricated with bear grease. 

On this particular journey, the party was making their first day's camp 
on what would one day become Ft. Ord when they realized that the skin of bear 
grease had been left behind. The distressed Boronda ladies had no alternative 
but to send their male companion back to Monterey to retrieve it without delay. 
After his departure, women and children passed an anxious night in grizzly bear 
country, tending a circle of fires to keep the grizzles at bay. 

In the census of 1836, a decade after the founding Boronda patriarch 
was laid to rest in the little camposanto below his family homestead, twelve 
people were listed as living at the Boronda Adobe, site #21. Forty-year old Irish-
born businessman Jorge Allen and his 23-year old wife, Petra de Allen, were 
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residing there with their four children: Miguel Allen Boronda, age nine; Ysidora 
Allen Boronda, also age nine; Jose Jorge Allen Boronda, age three; and Maria 
Guadalupe Allen Boronda, age two. Other members of the household were 
Jose Antonio Santa Cruz Rodriguez, 43 years old, from Guadalajara; Gertrudis 
Villavicencio, 46 years old, from San Antonio; Juan Jose Santa Cruz from 
Monterey, age nine; Maria Gertrudis Higuera Arredondo, widow of Boronda, 
age 62; her unmarried granddaughter Josefa, age 29; and a grandniece, Maria 
Guadalupe Espinosa, age eight, born at Monterey. It's a wonder the modest 
household could accommodate so many people, even with the fourth room 
reportedly added by Don Jorge. Family lore indicates that the Irishman followed 
his father-in-law's example in conducting a school for boys at Casa Boronda. 

Gertrudis was fifty years old when she was widowed in 1826. When 
her father, Manuel Higuera, died two years later, Gertrudis's widowed mother 
—Maria Antonia Arredondo Limon de Higuera—came to live at Casa Boronda. 
Tulita describes her dramatically as having "a concave face with a pointed 
chin, a nose hooked like an eagle's beak, and the cruel memory of the Spanish 
Inquisition surging in her veins." Another recollection suggests why children 
would have given this lady a wide berth: Emma Ambrosio, granddaughter of 
Petra, told Amelie Elkinton that great-great grandmother Higuera kept a short 
leather horsewhip attached to her wrist at all times, ready to chastise an unruly 
child with a quick flick of her hand. 

T h e Founding Buelnas 

Jose Antonio Buelna, son of Anastasio Buelna, was born in Villa de 
Sinaloa in central-western New Spain. Like Jose Manuel Boronda, he was 
considered an espahol (Spaniard) because he was of Spanish stock. Buelna 
arrived in Alta California in October of 1774 as part of the Rivera y Moncada 
expedition. 

Two years later, on May 26, 1776, he married Maria Antonia Tapia at 
Mission San Carlos. The bride, daughter of Felipe Tapia, was born in Villa de 
Limon, New Spain. Her father was among the soldiers recruited from Culiacan 
who trekked to California with the Anza party of settlers. Antonia, identified 
in William Mason's study of the 1790 census as "an Indian from Culiacan," 
was just thirteen years old when she and her family arrived in Monterey. She 
was married soon afterward. In her contribution to 777e Monterey Mesa: Oldest 
Neighborhood in California, historian Edna Kimbro noted that the couple 
settled in the Canada de la Huerta Vieja (Old Garden Glen)—on or near today's 
Monterey Peninsula College campus—in 1795. 

Jose Antonio Buelna had enlisted as a soldier of the Spanish Crown 
before 1780. He subsequently served in the escolta (guard) at Mission Soledad, 
became a settler at San Francisco, and conducted classes at Monterey between 

Left: A painting of this image of Nuestra Senora del Pueblito hung over the Casa 
Boronda fireplace for 150 years. This copy was sent from Queretaro by Yve and Jose 
Rafael Ramos and historian Angela Moyano. 
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1818 and 1821 (some sources say until 1824) and at San Jose in 1829. 
According to Mission San Carlos baptismal records, Buelna retired by 1811. 
Some sources place his death as early as 1822—which would make it difficult 
for him to be teaching at San Jose in 1824! His wife Antonia Tapia de Buelna 
passed away in July of 1830 (burial #2756). 

Mission records also indicate that the Buelnas had as many as fourteen 
offspring and scores of grandchildren and great grandchildren. Jose Antonio, 
confirmed in September 1790 at Mission San Carlos, became a soldier like his 
father and namesake. His notable career included serving as diputado (member 
of the territorial council) from 1828 and as alcalde (mayor and magistrate) of 
Monterey in 1831, and ag ain from 1835 to 1839. In 1837 he was sent south as 
a comisionado (commissioned officer). As commander of the San Jose troops, 
he supported Juan Bautista Alvarado's uprising against Governor Gutierrez in a 
bid for Californio self-government. In 1839, he was grantee of the San Gregorio 
and San Francisquito ranchos, the latter located in the Santa Lucia Mountains 
overlooking Carmel Valley. In 1839-1840, he commanded the expedition against 
foreigners that later became known as the Isaac Graham affair, after the most 
obstreperous of the deportees. In 1841, at the age of fifty, he and his wife, Maria 
Concepcion Valencia, could be found at San Jose with their four children. 

According to Edna Kimbro, Jose Joaquin Buelna, baptized at 
Monterey's Mission San Carlos in 1777, became prominent in the Santa Cruz/ 
Branciforte area as the first owner of Rancho San Agustin in today's Scotts 
Valley. That rancho belonged for a time to Jose Bolcoff, until Bolcoff's brother-
in-law, William Majors, took it over. The Bolcoff Adobe, today part of Wilder 
Ranch State Park, is featured in Arc of Adobes: Santa Cruz to Monterey. 

There was possibly another Ylaria Buelna in the Santa Cruz branch 
of the family, since it was very common for names to be echoed from one 
generation to another, to the lasting confusion of historians and genealogists. 
The case of the Ylarias makes for added confusion because the name was also 
spelled llaria, Llaria and Hilaria. According to Edna Kimbro, it was probably the 
Ylaria Buelna of the Monterey Mesa who received a grant of coastal land north 
of Santa Cruz, the Rancho del Jarro, but eventually lost ownership of it because 
she never managed to make the requisite improvements. 

The Buelna property in Monterey was confirmed to Maria Ylaria 
Buelna Tapia by the ayuntamiento (town council) in 1836. That year's census 
listed five people in residence at site #23: the owner, a single woman of thrity-
four, born at San Jose in 1802; Maria Antonia Lopez Martinez of Monterey, a 
married woman of twenty-five; Maria Isidora Lopez Martinez, a single woman 
of eighteen, born at Monterey; Maria Antonia Lopez Martinez, a girl of thirteen 
born at Monterey; and Nicanor Zamora, a laborer and married man of twenty-
five from San Agustin. Edna Kimbro's research indicates that Senora Lopez also 
had an adobe on the Buelna property. 

In 1851, five years into the American era, Elario Wilncr (an Anglo 
version of Ylaria Buelna) was assessed $20 for the Buelna property. Four year 
later, her assessment grew to $ 100. Within a single generation of its likely 
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construction, Casa Buelna had become a household of women; within two 
generations, long-time property owners were being dispossessed under an 
unfamiliar legal system that arrived with the Americans. 

According to Maria Antonia Bach Thompson, who passed the 
information on to Amelie Elkinton, the natural daughters of Governor Juan 
Bautista Alvarado's casa chica (second household) were among the girls 
educated by Ylaria Buelna during the 1830s and 1840s. They would have had 
the option of being boarders or day students, since their home was nearby. 
Among those who boarded at Casa Buelna were Maria de los Angeles Boronda 
and her sister, granddaughters of the founding Borondas, who made the long 
journey to and from the Boronda Adobe in Carmel Valley by horseback or ox-
drawn wooden cart on a weekly basis. 

This long-lived Boronda descendant was interviewed by Joy Anthony, 
daughter of builder J.C. Anthony, for a front page feature article published by 
the Monterey Peninsula Daily Herald on January 16, 1923. Maria Boronda de 
Pomber, "one of Monterey's oldest women," recalled that girls ranging in age 
from nine to twelve were enrolled at Casa Buelna to be taught "reading, writing, 
sewing, cooking and general housekeeping, as well as the cultural finesse of a 
real Spanish lady." 

Mrs. Pomber remembered her former teacher, the unmarried owner-
occupant of Casa Buelna, as "an intellectual lady of 60-odd years [who] 
was fondly called Senora Llaria because of her unselfishness, her wonderful 
character and loving nature, and also to give her the dignity of a teacher. [Her] 
home was frequented by the elite and prominent people of those times who 
loved her devotedly." Maria Boronda de Pomber also recalled that Dona Ylaria 
raised sheep on the property as an additional source of income and sold the 
fleece for matresses. Those mattresses were enjoyed by her Boronda neighbors, 
according to reports by Emma Bennett Ambrosio and her daughter Tulita; the 
alternative had been to sleep on straw. (Segments from this extended interview 
with Maria Pomber were republished verbatim on a number of occasions in the 
"Peninsula Diary" column written for the Monterey Herald by Mayo Hayes 
O'Donnell, without crediting the source.) 

Senora Ylaria's "intellectual" qualifications are called into question 
by the declaration that she made on June 15, 1850, affirming her right to the 
Casa Buelna property after the American takeover of California. The document 
(Vallejo Doc. C B 35:195, #478) claiming un solar de 35 varas de frentey 
50 varas de fondo, con una casa de adobe, enfrente de la casa de Don Jorge 
Allen (one building lot 35 rods across and 50 rods deep, with one adobe house, 
across from the house of Mr. George Allen) was "signed with her mark," strong 
evidence that she was not literate. 

Edna Kimbro's research reveals that the property was occupied for a 
time by Jose M. Armenta, a mulatto from Jalisco married to Brigida Alvirez 
de Armenta, when it was referred to as the Armenta Adobe (and sometimes, 
erroneously, the Armanti Adobe). The Armentas owned other property on the 
Mesa for a time. In 1870, "Senora" Buelna, then getting on in years, reportedly 
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adopted 23-year old Jose Jesus Gomez. Buelna family ownership ended when 
she deeded the property to him in 1875 at the age of seventy-three. 

In the late 1880s, the former Buelna property was acquired by Scotts-
born lawyer and land shark David Jacks as part of his Rancho Aguajito tract. 
According to Emma Bennett Ambrosio as relayed to Amelie Elkinton, Jacks 
enclosed it with fencing. Emma remembered a very old man living or fanning 
there, Juan Rosales, also known as "Juan Chueco" (Crooked John) and "Spotted 
John." Other sources also recall this familiar personage—one of the many 
local characters whom John Steinbeck would recruit into his fiction—tending 
vegetables at Casa Buelna around 1900. In a 1946 letter to Harriet Coombs, 
Maria Antonia Bach Thompson wrote: 

The "unknown " adobe was owned and built by the Buelna family. 
Doha llaria Buelna started there one of the first schools in Monterey, 
teaching the prayers and Christian doctrine, reading, writing, plain 
sewing and embroidery. The three daughters of Governor Alvarado 
were reared by her... The Buelna house was later owned by the late 
Marty Woods and is now the home of Mr. L . A. Ross. It was in this 
house thai Juan Rosales or "Spotted John " died. 

According to another account, Jacks finally managed to drive Juan 
Rosales out with the offer of a $20 gold piece. Both the Monterey Public Library 
and Pat Hathaway's California Views have circa 1900 photos of Juan Rosales 
gardening in front of a structure that closely resembles Casa Buelna as it would 
appear subsequent to reconstruction by builder J.C. Anthony in the early 1920s. 

Webs of Kinship 

Thanks to generous land grants conceded in the 1830s as a result of 
the secularization of the missions, second and third generation Buelnas and 
Borondas dispersed across Alta California. Because their offspring were so 
numerous, the intricate web of consanguinity that bound so many of the earliest 
settlers—Castros, Sotos, Cotas, Espinosas, and so on—was reinforced by new 
layers with each subsequent generation. 

The marriage of Jose Eusebio Boronda to Maria Josefa Buelna on 
September 5, 1831 eventually provided the two founding couples with shared 
grandchildren. Their son Jose Sylvano was father to the artist Lester David 
Boronda, also a grandson of the founding Buelnas. Together, Eusebio and Josefa 
built the first of two Boronda Adobes in Salinas. 

The Boronda family incorporated two Irishmen early on. Maria 
Josefa Boronda, third daughter of Manuel and Gertrudis, was widowed by the 
accidental death of her first husband Manuel Cota while were living at Casa 
Barreto-Dutra just south of Josefa's parental home. After remarriage to sea 
captain James Walter Burke of Galway, the couple relocated to Santa Barbara. 
Petra, the youngest sister, was courted by an Irish Quaker, George Allen of 
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Cork. Converting to Catholicism in order to claim her, he was baptized Jose 
Jorge Tomas Allen on December 22, 1824 and married his intended six months 
later. In 1836, he received a grant of city lands adjacent to the original Boronda 
property on the Mesa. 

A highly respected local citizen deemed worthy of the deferential don. 
Jorge Allen died in 1847 after 22 years of marriage. Four years later, in 1851, the 
thirty-nine year old Petra wed the French physician Alphonse Theodore Martin. 
She would bear three more children, but only one, Manuel Martin, would 
survive to adulthood. He was known as " E l Mudo" because of a childhood 
accident that impaired his hearing and his speech. 

Petra's female descendants generally followed her lead in marrying 
Anglo-Americans: her daughter Refugio Allen married the American Charles 
Butler; her granddaughter Emma Butler married the Englishman Edward 
Bennett; her great granddaughter Tulia Bennett married Lester Davis of Maine, 
and later Samuel Westfall of upstate New York. Emma Butler became an 
exception when she took her widowed Californio cousin, Frank Ambrosio, Jr., 
also a Boronda descendant, as her second husband. 

Casa Boronda's and Casa Buelna's female-centeredness might be 
viewed as predictable given how local custom encouraged forty year old men to 
wed fourteen year old girls. Founding matriarch Gertrudis Higuera de Boronda 
outlived her husband by twenty-five years, the exact difference in their ages. 
Sometime after the death of her mother, Gertrudis herself became the widow in 
search of a sheltering home. She deeded Casa Boronda to her youngest daughter, 
Petra, and relocated to Santa Barbara. 

Borondas at Santa Barbara: M a r i a Josefa 

At Santa Barbara, Gertrudis lived with daughter Maria Josefa, son-
in-law James Walter (Santiago Guaterio) Burke and their six offspring (seven, 
counting daughter Manuela Cota Boronda from Maria Josefa's first marriage) 
in a twelve-room adobe facing what would become the first block of Figueroa 
Street, between today's State Street and Anacapa. They moved in the same 
social circles as the eminent Spanish-born community leader Jose de la Guerra 
y Noriega and his family. In fact, their only son Miguel F. Burke married Mary 
Ellen Murphy, foster daughter of the de la Guerras. 

Three of their daughters took Irish husbands: Josefa married John Kays, 
Dolores married Francis John Maguire, and Magdalena married Captain Thomas 
W. Moore. Maria de los Angeles Teresa Anne married John Hill, California-born 
son of a Massachusetts carpenter who was the grantee of La Goleta. Captain 
Thomas Moore, a seaman from Galway like his father-in-law, kept a store at 
Mission San Ines. In 1881, the couple's only son, named for his father, would 
marry Teresa Hope, daughter of Thomas Hope, whose Hope Ranch property 
would become a prominent real estate development featuring "Spanish-style" 
homes half a century later. The fifth sister, Eduviges, took her vows as bride 
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