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Early Artist – Explorers 

On Sept. 10, 1791, Alejandro Malaspina dropped anchor 
in “fogbound Monterey” bearing in mind that it would 
be necessary to exchange shots with the beach 
cannons. This procedure was in accordance with the 
established harbor entry doctrine. The expedition 
remained until Sept. 26, when the Spanish naval 
expedition completed its work and left California 
shores. 

During Malasina’s stay in Monterey, the artists of the 
expedition preserved something of the life and culture 
of the California Indians in their drawings. Tomas de 
Suria is particularly noted in the journals as having 
dedicated himself to the task of representing the 
natives pictorially. 

From its inception, the Malaspina plan intended to 
make extensive use of the artistic reproductions as an 
aid to scientific research and study. 

To this end, wrote Dr. Donald Cutter in his book 
“Malaspina in California,” the original plan called for an 
artist to accompany each of the two vessels. Five artists 
in all served the Descubierta and the Atrevida. I must 
say how appropriate, the names of the ships were, 
“Discoverer” and “Daring One.” 

Jose Cardero was a sailor prior to his employment as an 
artist. Many of his original drawings of Monterey and 
the missions are now in the Museo Naval in Madrid and 
were shown a number of years ago in Monterey. 

Tomas de Suria, an engraver, was born in Spain and was 
a student at the Royal Academy of Art of San Fernando 
in Madrid. His finished drawings were well done and 
won him a commendation from the marine minister. He 
left many of his pen, brush and pencil drawings 
unfinished and unsigned, although his finished works all 
were inscribed “Suria fecit.” The collection is numerous 
and, of course, very valuable as well as interesting, and 
through these renderings we are able to gain a much 
better understanding of the historical and scientific 
aspects of this voyage. 

The Vancouver expedition arrived on the West Coast in 
1792. Most of the material gathered is now in the 
possession of the Hydrographic Office of the Admiralty 
in London. Again, the scientist and the artist, together, 
were able to record through joint efforts much material 

that has both much scientific and artistic value and 
merit. 

In “Voyage of Discovery of the North Pacific Ocean, 
1798,” Vancouver’s voyage, we are able to see the work 
of John Sykes, an admiral in the British navy, also the 
artist whose watercolors of the mission at Carmel and 
his view of Monterey, called “Fort Hill,” are invaluable. 
A most beautiful volume was published named 
“California Pictorial” by Van Nostrand. This volume I 
recommend highly. 

And so with these important early visitors to Monterey, 
we are able to obtain some idea of the terrain and some 
comparison may be made with what it is today. 


